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Introductory Essay for Capstone Project 
 
Statement of Rational:  
 
“I write plays because dialogue is the most respectable way of contradicting oneself.”           
~Tom Stoppard 
 Theatre has always been one of the biggest parts of my life. I can remember my first 
show at the age of three.  I can’t imagine living without the calm chaos of the proscenium. 
Acting has always been my first love, but as I was pursing my Bachelor of Arts degree in theatre, 
I found a new passion that quieted the ache for stage. This fix was playwriting. I found the truth I 
sought to display through acting could be achieved with putting pen to paper and writing out the 
dialogue that mirrored real life. This was an amazing discovery. Writing a play could be done 
without lights, sound, costumes, or audience. Everything I wanted to say could be composed in 
the privacy of my home or in a public park. Playwriting had become a new love for me. Calling 
myself a writer is not something I have ever considered, but now through peer workshops, 
encouraging professors, and lots of rewrites, I have begun my life, my profession, as a writer. I 
am ready to give myself freedom to be called a playwright.  
As an actress, displaying truth has always been important to me. I have always wanted to 
give an audience a chance to see others live, their struggles, and triumphs, their pain and their 
happiness. Most of the time the character displayed in a play is a person an audience member 
comes in contact with every day but never notices. This need to display truth stems from my 
faith and my Christian worldview.  As I started considering the possibility of becoming a 
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playwright, a Christian playwright, I found that it is even more important to me that my words 
display truth and believability of action. I want the words of a character in a play to move the 
reader or audience to a realization or a change.  I want to write something compelling and fit for 
the stage, but I need to learn how. This need for knowledge has brought me to Kennesaw State. 
Calling Myself a Writer? 
Calling myself a writer is not something I have ever thought I would do. I have always 
had trouble with grammar and getting my thoughts out on paper, so writing was never anything I 
considered a future in as a career.   As a child growing up with learning disabilities, I found it 
hard to write and have people understand what I was trying to say. Though I loved to write, I just 
couldn’t seem to put coherent thoughts together on paper. So I began keeping a journal, just for 
myself to write in and read. I used this journal to express thoughts that some people may not 
have understood, but it was an outlet for me. As I continued journaling, my writing became 
better and better. I started to feel a little more confidant in my abilities, but still never considered 
myself a writer. I felt as though the only creative thing I would ever be good at was acting, but as 
I stated earlier, my belief about myself was changed in college.  
As I began to study playwriting in undergraduate school, I was encouraged by what a 
little hard work could do. I felt for the first time that writing could be a possibility in my future, 
and I wanted more of it, but I need to learn how to do it and do it correctly. This desire to learn 
more led me to the MAPW Program. 
I was incredibly intimidated by my professors and peers when I entered the program at 
Kennesaw State, but my professors and classmates quickly put me at ease. And now, through 
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peer workshops, pushing professors, and lots of rewrites, I am ready to write. I am ready to give 
myself the freedom to be called a playwright. One of the biggest lessons I have learned in the 
MAPW program is that until I can call myself a writer and believe that is what I am meant to do, 
I will never let go of the fear that I am not good enough. 
Not only did I learn the courage to call myself a writer at Kennesaw State, this is also 
where I began to develop a deep love for writing- playwriting in particular.  Studying in the 
MAPW program has also led me to discover my theory of writing as a playwright and as a 
Christian. Because my faith affects everything I do, I want to make sure that I write with the 
same view my beliefs support.  I have also found that the genre I will mostly be writing in as a  
playwright is Christian Fiction.  
Critical Theory of Writing-Playwriting: 
During my time of study at Kennesaw State, I have developed a criteria for writing in all 
aspects: stage and screen writing, fiction, non-fiction, historical fiction, and creative non-fiction, 
and most importantly for me, playwriting. Through studying different theories from great critics, 
I have found that the bottom line for my view, not just of writing, but also of the world, is 
authenticity. I found that in almost every class I have taken here at Kennesaw State that the 
professors stress believability of words and actions. I began searching for my critical theory of 
writing by asking the question “Is the text truthful?”  I believe one can be taught, and truth can 
be realized in any genre, whether purposeful or not.  Theories of great playwrights such as Plato, 
Horace, Artaud, Miller, and Shaw all have elements that work toward truth and authenticity.  As 
a Christian, truth is especially important to me and my view of writing and the world. 
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I define truth as what is real, factual, and authentic. As a playwright, truth is the only 
thing you have to offer an audience. If a playwright cannot provide authenticity of action and 
believability of words, then the audience will not “buy” into the text.  Truth can be expressed as 
simply as a writing a letter. I tend to agree with Miesner’s theory of acting on this subject; if you 
are going to have an actor write on stage, make sure there is reason in the text to do so.  Truth 
can also be expressed in something as difficult as writing a character who is dying of a 
debilitating disease.  A writer has to write that role with integrity and authenticity or he does not 
bring credibility to the character.  I have learned in MAPW classes that the only way to be 
authentic on stage is to be authentic in life. Until a writer “gets real” with himself and the world 
around him, then he does not have a have a chance of writing real and authentic characters.  
Fiction Writing Teacher Melanie Sumner once stated, “You have to see the world around you 
and can’t be afraid to go there as a writer, or no one will ever believe you.” 
 Aristotle believes writing and performing plays should only be for pleasure; however, I 
tend to disagree with this theory.  I believe, as Horace does, that theatre is for pleasure and 
teaching. There is information to be taught in every play, because action and circumstances do 
not exist without factual parts of life. Therefore, truth is taught in every genre, whether that was 
the writer’s intention or not.  Elements of truth can be found not just in realistic playwriting, in 
which many people view as the only truthful form of playwriting, but in musicals, comedies, and 
Theatre of the Absurd.  For example, in the musical RENT, truth is found and manifested through 
the circumstances in which the text places the characters.  Poverty, AIDS, pain, and broken 
relationships are all truthful representations of the world in which we live.  Though this play is a 
musical and not considered realistic and authentic theatre, the writer made these elements very 
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evident.  If an audience is compelled to think about the world around them because of the truth 
they have seen on stage, then and only then has the text done its job. Realistic writers, such as 
Arthur Miller, believed this about their texts.  Miller was famous for his tragedies and the truth 
that was behind them. He sought to make people think about their surroundings and their fellow 
man. He did this by making his characters real working class people.  Truth was manifested by 
the reality of the text.  People were compelled to think, realize, and for some, adjust their lives.   
I believe this kind of writing is crucial to the livelihood of playwriting and all forms of writing.  
There is an obvious need for truth in the world, and to have an outlet like the literature, 
particularly playwriting, is an amazing opportunity to change lives.  Even Artaud’s writing, 
Theatre of Cruelty, can be used to bring about elements of truth in the text and performance.  
 As a believer in Jesus Christ with a Christian worldview, I love “The Truth.”  I want 
everything I do whether in life or on paper to be genuine.  Throughout all of the pieces of 
literature, whether they are fiction, non-fiction, creative non-fiction, that I have read over my 
course of study at Kennesaw State, it is amazing to see the truth displayed.   Truth is represented 
in the G. B. Shaw’s, Heartbreak House, a realism play I studied while preparing to write my 
Capstone,  through love relationships and a woman looking for fulfillment in another person. So 
many people in the world are looking for the same thing, or they are in loveless relationships 
themselves. As a Christian, I can see that the only fulfillment people will know will come from 
love.  Love, for me, is truth and I find this love in the forgiveness and grace of God.   
As a Christian writer, I believe truth is evident in every aspect of life, because God 
created life, and He is glorified by His creations.  Though this is my opinion, I believe writing 
can be a catalyst used to present truth to an audience in an entertaining, authentic, and 
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compelling fashion.  Presentation of truth and authenticity is what I base my theory and critical 
view of writing upon.  I also believe that if writers, whether Christian or not, can live and write 
authentically, we can preserve the integrity and livelihood of the literature, because people, 
whether knowingly or subconsciously, need authenticity in their lives. 
  Why This Play: 
 I had known from the beginning of the program I wanted my final project to be a play. 
Playwriting is the reason I applied for this degree. Because of my critical view of writing, I knew 
that I had to write something that I felt told the truth for my final project. I wanted to write 
something that demonstrated what I believe in- family, grace, forgiveness, and love conquer all. I 
believe that I have done so in the play, PANES.  
 Being from a small town in the south, I have seen the pain that many interracial couples 
go though. Sometimes their stories have become like that of Romeo and Juliet, without the tragic 
ending, but still painful. I have seen ignorance and hate overcome tolerance and love and tear 
families and relationships apart. After witnessing this very thing happen to a close friend, I knew 
that I wanted this to be the story I told through dialogue and action.  
 However, though the story of interracial, “star crossed” love is compelling, I knew I had 
to raise the stakes, and being a lover of historical fiction, I felt I knew how to do this. Placing a 
story of an interracial couple in the height of the Civil Rights Movement raises the stakes. It 
takes the story to a different level.  I have learned in fiction writing classes with Professor 
Melanie Sumner and Dr. Greg Johnson that to compel a reader to keep going in a story, the 
“stakes” must be raised. There must be a reason for the reader to continue. Writers must ask the 
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question, “Why does this matter?” I felt as though placing my story during the Civil Rights Era 
would create a larger audience for this play. There are many people who believe that the kind of 
prejudice displayed in PANES doesn’t happen anymore, so the story may not be believable to 
them, but placing it in a time period that most people know about and have studied about gives 
them something to hold on to and to relate to. 
 This play is also written for a church audience. I have found that in the church 
community there is still a lot of prejudice. Many in the church believe that interracial 
relationships are sinful and not to be tolerated.  By writing PANES, I wanted to remind people 
that love is to be for all races and God does not discriminate. I wanted to give some in the church 
community a different view of interracial relationships.   
Process: 
 In so many classes in the MAPW program, I have learned the importance of research and 
preparation. In order to tell a story and keep the reader, or in my case audience, interested, you 
must do the proper prep work. In a Creative Non-Fiction class, taught by Margaret Walters, I 
learned how to research and make sure that there are no incorrect details in the story that could 
distract the reader from the message the writer is trying to send.  I believe that this pertains to 
realistic fiction as well, especially Historical Fiction.  
 To be sure that my play was believable, I began to research and look for interracial 
couples who existed in the 1960s. Though there was little documentation, I found a few couples 
who fell in love in the south and moved further North to have a life together. I wanted to make 
sure this was a possibility in the Sixties before incorporating that type of story line in my play.  
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Also through research, I found so many acts of violence that killed or severely injured African 
Americans that were simply standing up for human rights. These stories broke my heart, and I 
wanted my audience to feel the same feeling though the words and action in my play.  
 In researching the time period, I felt it was important to research other fiction writers who 
have tackled the Civil Rights Era.  I studied Harper Lee’s To Kill a Mocking Bird, Tony Groom’s 
Bombingham, and Kathryn Stockett’s The Help. I was amazed by these writers’ ability to place 
the reader in the middle of the violence and hate. These writers’ accounts of fictional situations 
were so believable because of the historical research and accuracy they portrayed. And though 
these were novels and written in prose, I wanted to portray the same sort of compelling story in 
the dialogue and action of the play.  
 Not only did I research the time period, but I also researched and studied other realistic 
playwrights. I studied writings of Arthur Miller, G.B. Shaw, and Thornton Wilder. Though each 
one of these playwrights has a different style they all have something in common; authentic, 
believable, and compelling plays. Each play concentrates on a story and a message rather than 
sets, costumes, or spectacle. As a playwright, the story is what I want to focus on.  Jeffrey 
Stepakoff, Professor of Script and Screen Writing, once stated, “The more you focus on telling 
the story, the dialogue of a play will come.” Story was the focus of some of the greatest 
playwrights of all time, so that is what I tried to apply to PANES.  
Synopsis: 
 I was asked once if I could say what PANES was about in one sentence, and now I 
believe I finally can. PANES is a story that tells of love that overcomes, although hindered by 
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ignorance and hate.  The main idea behind the play is just that.  It is amazing to me that a story 
that took so long to write and rewrite can be summed up in a sentence. But I believe that when 
you have a good story, one sentence should cover the meaning.  
Kate is the main character of the play.   Kate is a young girl, twenty-two, who grew up in 
the south with her grandmother. She lived with her because her parents died in a car accident 
when she was ten. Kate constantly had nightmares growing up, and her Grandmother, Rosemary, 
was always there to provide comfort and shelter from the storm of bad memories and heartache. 
Rosemary and Kate have always had a wonderful relationship. Jessie, Rosemary’s African 
American maid, has always treated Kate like a daughter, and Kate loves her like a mother. Jessie 
has a son named Ben.  Kate and Ben were best friends as children, and as they grew older, they 
fell in love. Eventually, Kate became pregnant. When Kate finds out she is pregnant, she leaves 
and doesn’t tell anyone, including Ben, why she is leaving. Everyone believes she left to pursue 
ballet dancing in New York City, which she does and is very successful in the process. The first 
act of the play picks up when Kate has returned to her grandmother’s house; her grandmother is 
very ill, and she feels she must be with her. The main conflict is between Ben and Kate when he 
finds out why she left. Ben is still in love with her even after he discovers her secret. Kate and 
Ben must make a choice about their feelings for each other, a choice that could be a fatal one.  
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Conclusion: 
I chose to write a play for my final project because of my love for theatre and the truth 
that can be displayed on stage. I chose to become a writer because of the outlet of creativity it 
offers me. And as I stated before, I chose to write this play not only to highlight the difficulty of 
“star-crossed” love in the height of the Civil Rights Movement, but also to show the truth in the 
power of love, forgiveness, and grace.     
 
 
 
               
 
 
 
 
 
 
 
 
 
 
 
12 
 
 
 
 
 
 
 
PANES 
 
A Play 
 
 
By: Brittany Moss Leazer 
 
 
 
 
 
 
 
13 
 
Setting: A small southern town in the low country of South 
Carolina. 
Time: 1966 with flashbacks into the 50s. 
Characters: 
Kate: Strong willed beauty. Ballet dancer in New York City. Her 
parents died when she was very young, and she moved in with her 
grandmother. Kate left SC abruptly and has recently returned 
after four years.  
Ben: African American, handsome, strong, and kind. He has lived 
in South Carolina all his life and has been in love with Kate 
for a long time.  
Rosemary: Kate’s grandmother. She is a strong character. She is 
clearly a free thinker and more open-minded than most in the 
town in which she lives. She is very observant and idealistic.  
Jessie: Ben’s kindly mother. She treats Kate like a daughter. 
She is Rosemary’s caregiver, cook, and housekeeper. She is 
treated like a member of the family. She speaks with a strong 
southern dialect.  
Helen: Kate’s best friend from childhood. Helen is simple but 
has more insight that one might think.  
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Tom Wideman: Kate’s first date. Good looking but unkind. He 
wants to see segregation continue.  
Sandy: Nosey neighbor. She has always been jealous of Kate. 
Sandy is the town gossip. 
Julie: Sandy’s daughter. She is immature and has always been 
jealous of Kate.  
Sally: One of Kate’s friends from high school. She is a sweet 
friend.  
Shelby: Helen’s mother. She is a typical southern woman of the 
day.  
Dr. Tate: Kind town doctor. 
Young Ben: Ben as a ten-year-old. 
Young Kate: Kate as a ten-year-old. 
Young Helen: Helen as a ten-year-old.  
Dancer 1: Dancer in Kate’s ballet class. 
Dancer 2: Dancer in Kate’s ballet class. 
Dancer 3: Dancer in Kate’s class. 
Sheriff: Town Sheriff. 
Note About Flashbacks: 
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This Play moves in and out of present and flashback scenes. In 
most scenes, the actors will play themselves at younger ages, 
with quick and easy costume adjustments - except in the second 
and seventh scenes. It will be better if younger actors play 
these scenes. It is okay for the audience to see these 
characters move into the flashback. No need to hide the 
transitions into different time periods. 
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Act One 
Scene One: Home 
(This scene opens with Kate stepping off the bus at her 
grandmother’s house. She is now twenty-two and has not been back 
home in four years. She has been in NYC. Kate looks around at 
the familiar scenery, apprehensive about being here. She is 
dressed in 1960s traveling clothes.) 
 (Kate enters down stage right.) 
(Train Whistle blows in the background.) 
Kate: Ten o’clock…right on time. 
(Kate bends down to smell flowers along the road. She takes her 
time looking at the familiar sights. The audience needs to see 
the pain in remembering.) 
Kate: Imagine that… Nothing has changed. 
Sandy: (A well-dressed housewife/neighbor enters DS Left.)  
Well, look what the cat drug in. I never thought I would see the 
day famous Kate graced us with her presence.  
Kate: (Under her breath) No…Nothing at all. Hello Sandy. 
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Sandy:   Hello there, Kate. What brings you back from the big 
city? I thought New York life suited you just fine. I hear 
you’ve become very successful dancing around up there.   
Kate: It does suit me actually. And yes I am mildly successful, 
but I am here to be with Grandmother.  
Sandy: Well, aren’t you just the sweetest. I know that your 
Grandmother will be looking forward to your arrival. She has 
been missing you, bless her heart.  
Kate: I have missed her as well. 
Sandy: Well, you shouldn’t stay gone so long. How long has it 
been? Six years? 
Kate: Four, actually. 
Sandy: And you haven’t been back since? Ohm I hope it wasn’t 
because you and Rosemary had that little tiff…  
Kate: What are you talking about?  
Sandy: I saw the way you left that day and it just seemed like 
you were mad - mad enough to leave and run away to New York. 
Kate: Well, you were very mistaken. Grandmother and I have never 
had a fight over anything… I left because I had to get out of 
here.  
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Sandy:(Obviously offended) I guess we are just too small-town 
for you. 
Kate: No it’s not the small town that bothered me…just the small 
town people.  
(Awkward silence)  
Sandy: Well, I’m sure… Now, Kate, what is that I see on your 
finger? Is that an engagement ring? 
Kate: Oh this? It’s just a -  
Sandy: Don’t you go acting all modest. We both no modesty isn’t 
something you are good at. I know an engagement ring when I see 
one. 
Kate: Well, actually it’s a stained glass ring. I -  
Sandy: Oh my, we are going to have to tell all of your old 
boyfriends that they can stop spinning their wheels. Kate 
Deveroux is officially off the market.  
Kate: No really, a friend made this for me.    
Sandy: Kate, I wasn’t born yesterday. 
Kate: It’s really not what you think.   
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Sandy: Don’t play coy with me! But don’t you worry - your secret 
is safe with me.  
(They stand in awkward silence.) 
Kate: Well, I better get in there. I don’t want to keep her 
waiting any longer.  
Sandy: Yes, well, don’t be a stranger. Julie would love to see 
you.  
Kate: (As Sandy is walking off) I bet she would. I would love to 
see her, too…(Under her breath)like the plague. This trip is off 
to a great start. All I need now is to see him. 
(Kate looks up and studies the massive veranda, sighs, and 
adjusts her lipstick in her pocket mirror. Then raises her hand 
to knock on the door, but before she can, Jessie opens the 
door.) 
Jessie: Miss Kate! (hugs her) If you aren’t a sight for sore 
eyes. I thought this day would never come. I’ve missed your 
beautiful face so much. Four years is a long time. 
Kate: I missed you too, Jessie.  
Jessie: I am so glad you’ve come home.  
Kate: I’m glad to see you, too. 
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Jessie: You are more beautiful than I ever. Just a little older, 
that’s all.  
Kate: Jessie, you haven’t changed a bit. Why, you look exactly 
the way you did when I left.  
Jessie: That is only because people of my color age a little 
more gracefully than white folks, but I did find some more grey 
hairs on my head the other day. 
Kate: My doing no doubt. 
Jessie: No, no… You were no trouble at all, my dear. Now that 
son of mine is another story.  
(Kate’s face is telling) 
(Jessie stares at Kate for a moment.) 
Jessie: Well, that’s enough of this nonsense. Come on in the 
house ’fore you fry alive.  
(Jessie carries Kate’s bags into the great room.) 
Kate: (Whispers) Ben. 
Jessie: Yeah, you know my Ben. 
Kate: Ben… Uh, how is he doing? 
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Jessie: Oh he’s doing real well. He got a job cuttin’ Mr. 
Carver’s yard. He’s been wanted to go to college. He’s still 
workin’ on his stain glass. He’s painted some new windows for 
the First Baptist church downtown. 
Kate: Really? That’s nice. 
(Kate sits down in a chair in the great room. Jessie takes her 
hat and hangs it on the coat rack.) 
Jessie: You know he really missed you. I wish he could have seen 
you before you left. You two were such good friends growin’ up.  
Kate: I missed him, too.  
Jessie: Now you jest sit there one minute, and I’ll go fetch you 
some lemonade. I know you have to be dyin’ of thirst.  
(Kate crosses to the window and stares out to the tire swing in 
the side yard.) 
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Scene Two: Friends  
Flashback to 1951 takes place down stage left. 
(Ten year-old Ben and his mother Jessie enter stage left, and 
young Kate watches them from around the big oak tree. This scene 
works best with younger actors.) 
Jessie: Lawd, I am late. It’s already 8 o’clock. I don’t think I 
have ever been this late before. Come on now, hurry up. 
Ben: Why is this house so big, mama? 
Jessie: Because, Miss Rosemary had enough money to build a house 
this big.  
Ben: Why don’t we have a big house like this one?   
Jessie: Because nobody that’s colored has this kind of money. 
Just be thankful you have a roof of your head. Now come on, stop 
standin’ with your mouth open. You gonna catch a fly. 
(Ben sees Kate peeking around the tree.) 
Ben: Who’s that, mama? 
Jessie: That’s Miss Rosemary’s granddaughter. She come to live 
with her last summer. Her name is Miss Kate. 
Ben: Why does she live with her grandmamma and not her mama? 
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Jessie: That is none of your business, and don’t you go asking 
her about it neither. 
Ben: Why not? 
Jessie: Lawd child, you askin’ a lot of questions. Because I 
said so. Now hush up and come inside. If you here today, you 
gonna help me with some chores. 
(Ben and Kate lock eyes. Then Jessie and Ben enter the house, 
and Jessie pulls out the cleaning supplies.) 
Jessie: Now here, you take this rag and start on that furniture 
in the great room. You just need to dust in a circular motion. 
Just like you do at home, you hear? I will be in the kitchen 
starting on the breakfast dishes.  
(Ben takes the rag into the great room and begins dusting the 
china cabinet. He looks out the window to see Kate now sitting 
in the tire swing kicking the dirt with her bare feet.) 
Rosemary: (Enters by coming down the stairs. She sees Ben.) 
Jessie, Jessie, oh my word, Jessie get in here. 
Jessie: What Miss Rosemary? Is something wrong? What did you do, 
boy?  
(Ben shakes his head.) 
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Rosemary: Well, I am just a little offended Jessie. 
Jessie: Oh, I’m sorry, ma’am. I just thought he would be better 
off coming with me this morning than sittin’ at that house all 
day by hisself. 
Rosemary: Oh, no, it’s not that Jessie. It’s just that you 
didn’t tell me that you had such a handsome young man for a son. 
Why, if I would have known we were going to have such good 
looking company, I would have fixed myself up a little better. 
Jessie: Thank you, Miss Rosemary. He is my pride and joy. 
Rosemary: As he should be. Come here, young man. Let me take a 
good look at you. 
(Ben looks at Jessie unsure.) 
Jessie: It’s alright; go ahead. (Jessie motions for Ben to stand 
up straight.)  
(Ben over-corrects his posture.) 
Rosemary: Oh yes, just what I suspected. 
Jessie: And what’s that, ma’am? 
Rosemary: This young man is not suited to be inside on a day 
like this. He is the kind of boy who needs to be outside 
playing, not in this cow barn dusting. Now if it’s okay with 
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your mother, I would like for you to go outside and help my 
little Kate fix the tire swing. It swings sideways so much that 
you can’t even walk straight when you get off. 
(Ben looks at Jessie for approval) 
Jessie: It’s alright with me.  
(Ben puts rag down and the walks timidly onto the porch.) 
Jessie: I’m sorry I was late today, Miss Rosemary. 
Rosemary: Jessie, how many times do I have to tell you to call 
me just Rosemary. No miss, just Rosemary. You are part of the 
family. And you being late once in a while is good for you and 
me. I got to make breakfast this morning, and I have to say, it 
was not bad, but yours, of course, is better. 
Jessie: Thank you…Rosemary. 
(They both watch for a moment as Ben approaches Kate.) 
Kate: Hey. Who are you? I’m Kate Deveroux. 
Ben: Ben. 
Kate: You got a last name, Ben? 
Ben: Sikes. 
Kate: Hello Ben Sikes. 
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Ben: Your grandmamma told me to come out here and fix the tire 
swing. She says it swing crooked. 
Kate: Ah, it don’t neither. She just gets vertigo sometimes. 
Ben: Maybe I should look at it anyway, just because she asked me 
to. 
Kate: Look, I’ll show you. It doesn’t swing crooked. 
(Kate swings.) 
Kate: See, I told you it’s not crooked one bit. That’s just 
Grandmother’s way. 
(Ben looks at Kate for a moment a bit mesmerized.) 
Kate: Is Jessie your mama? 
Ben: Yeah. 
Kate: I don’t have a mother anymore. 
Ben: How do you not have a mother anymore? 
Kate: She’s in Heaven.  I don’t have a daddy anymore, either. 
Ben: Is he in heaven too? 
Kate: Yeah, they both are. 
Ben: How did they die? 
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Kate: They wrecked their car. 
Ben: Oh. 
Kate: I was with them, but Grandmother tells me that it wasn’t 
my time yet and that God has more things for me to do here 
before I can go to Heaven. 
Ben: I’m sorry that happened to you. 
Kate: They’re angels now, and my grandmother is real nice. Hey, 
you wanna go jump off the bridge at Baker’s Eddy with me? 
Ben: Isn’t that really high up? 
Kate: Yeah, but that’s what’s fun about it! 
Ben: I don’t know. I think that might be dangerous. 
Kate: Nahh, it will be fun. Come on. 
(Kate holds out her hand and Ben is reluctant to take it.) 
Kate: It’s okay. I don’t bite. 
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Scene Three: Back in the house.  
(Jessie enters with tea.) 
Jessie: Kate, Kate honey? You all right? 
Kate: Oh, sorry… I was just thinking... I saw Sandy as I was 
coming down the driveway.  
Jessie: Let me guess: she wanted to know every little thing that 
you were doing. 
Kate: How did you know?  
Jessie: She was over here earlier askin’ me what time you would 
be here. Then I seen her all mornin’, sittin’ on the porch, 
waitin’ on you just like a spider.  
Kate: Well, she certainly hasn’t changed much.  
Jessie: Nope, she hasn’t. Her and that troll-lookin’ daughter of 
hers is over here all the time, botherin’ me with questions 
about you. They still can’t seem to get rid of their jealousy 
even though you hundreds of miles away.  
Kate: Jealous? Why would anyone be jealous of me? 
Jessie: You know just as well as I do that you are the prettiest 
thing this town has ever seen.  
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Kate: I think you are a little partial.  
Jessie: Partial or not, Sandy was glad to see you go. She knew 
that you had half the boys in Marion Country crazy for you. 
Kate: (smiling) Really - only half?  
Jessie: Maybe more. I still don’t understand why you had to 
leave in such a hurry anyway. We didn’t even have a chance to 
throw you a proper goodbye party.  
Kate: I just felt the moment was right to leave; I didn’t want 
my courage to pass.  
Jessie: Well, I guess it paid off. Jest look at you: tall, 
stylish, and successful. I am so proud.   
Kate: You should be - you practically raised me.  
Jessie: I had always prayed for a little girl, and the Good Lord 
blessed me with you… Now, just finish up your lemonade, and we 
will get these suitcases upstairs. 
Kate: I’m finished, and no you don’t. 
Jessie: What do you mean, “No you don’t?” 
Kate: You are not carrying my luggage upstairs. I am quite 
capable of doing it myself, and I will not have you go and hurt 
yourself carrying my bags.  
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Jessie: Well, I see that you are just as stubborn as ever.  
Kate: You wouldn’t have me any other way.  
(The stairway leading upstairs is lined with pictures of Kate’s 
ancestors. Kate looks at them while ascending the stairs and 
gives a little shiver.) 
Kate: I swear, Jessie, those pictures always look like they are 
staring at me. I have never liked them. They look as though they 
know everything and have an opinion on everything.  
Jessie: I don’t care too much for them either, Miss Kate, but 
for different reasons. You try dusting those things everyday 
without having them fall off the wall.  
(Jessie and Kate enter Kate’s room and place the bags down on 
the floor. Kate looks around.) 
Jessie: Now, you have clean sheets on the bed and clean towels 
in the bathroom. Oh, and I noticed a crack in your window. I am 
not sure when that happened, but I will have my Ben take a look 
at it and see about getting that window replaced. 
Kate: You don’t have to do that, Jessie. 
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Jessie: Nonsense, a window is easy enough to replace. You take 
your time and get settled in. Rosemary should be up from her nap 
soon, and she will want to see you.  
Kate: Jessie, how is she doing, really?  
Jessie: You know your grandmother. She won’t let on about it 
much, but I think she’s in pain.  
(Kate averts her eyes trying not to let Jessie see her cry.) 
Jessie: Now, now, don’t you fret child. Your grandmother is a 
strong woman and a firm believer in the grace of the Lord. She 
is not scared of leaving this world. She knows where she is 
going. She is at peace; she always has been. You know that as 
well as I do. She is the same as she has always been, and no 
sickness is going to change that.   
Kate: You’re right about that. She still probably doesn’t let 
anyone see her without her face on.  
Jessie: She is still Rosemary. You just mind that it is only her 
heart that is damaged, not her spirit.  
Kate: Yes ma’am. 
(Jessie exits. Kate looks around her room. It looks exactly the 
way it did when she left. She takes off her shoes. She fiddles 
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with a few things on the dresser and touches her bed spread. She 
walks over to the window and runs her finger along a crack in 
the glass. Then the scene moves into a flashback.) 
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Scene Four: Practice 
(Still in Kate’s bedroom but in flashback.)  
(Actress playing Kate puts hair into ponytail, puts on glasses, 
and becomes younger Kate. She sits on the bed and reads. There 
is tapping on the window, and then a rock cracks the glass. Kate 
runs over and opens the window and motions for Ben to climb up. 
Ben struggles to get through the window) 
Kate: Ben, what are you doing? Look at the window. 
Ben: You told me to come through the window.  
Kate: Yes, I told you to climb up here. Not throw rocks at it.  
Ben: I just wanted to make sure that it was okay. I wasn’t sure 
if… 
Kate: Ben, if I tell you to climb up, just climb up. I will be 
here. I won’t let anything happen. It’s not like we are really 
doing anything wrong. You’re just visiting.  
Ben: In a white girl’s bedroom… Sorry about the window. 
Kate: It is okay. I’ll just keep the curtains closed. Nobody 
will ever know. (Ben watches Kate for a moment, mesmerized by 
every movement. Kate pulls the curtains shut and sits back on 
the bed and starts brushing her hair.) 
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Ben: So what is the new dress for? (Motioning to the dress 
hanging on the back of the door.)  
Kate: Oh, this is for my date Friday night. My first date. 
Ben: Date? (coughing) 
Kate: Yes, date. I’m fifteen now. It’s time. 
Ben: I mean, I know you’re old enough and all, but I just didn’t 
know that you were going on a date that’s all. 
Kate: Well, that’s why I wanted you to come over. Being my best 
friend and all, I need your advice.  
Ben: My advice? Wait, who are you going out with? 
Kate: Tom Wideman. He asked me the other day after English 
class, and I said yes. As for your advice… 
Ben: Yes? 
Kate: Have you ever kissed anyone before? 
Ben: No… have you? 
Kate: No I haven’t… and I am afraid I’m not good at it. 
Ben: Okay… 
Kate: So I was wondering if we could, you know…try it. 
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Ben: Try what?  
Kate: You know, kissing. 
Ben: Kate, are you crazy? 
Kate: I know it sounds crazy, but I just thought we could 
practice. I mean you have lips, I have lips, and I just thought 
you know… you could tell me how I am at it. 
Ben: This is crazy, we can’t just kiss.  
Kate: Why not? 
Ben: I mean because, we need to be in love. Don’t we? Don’t you 
want your first kiss to mean something?  
Kate: We love each other as friends. Don’t we? And besides, It’s 
not a real kiss, it’s just a practice kiss.  
Ben: Yeah, but… 
Kate: But nothing, let’s just do it one time.  
Ben: Okay, if you’re sure. 
Kate: Completely. 
(Ben and Kate awkwardly prepare to kiss. They almost touch but 
are interrupted by Rosemary calling Kate’s name.)  
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Rosemary: (Offstage) Kate, Kate honey could you come here for a 
moment?  
Kate: You have to go. 
Ben: I’ll see you tomorrow.  
(Kate helps Ben out of the window.) 
Kate: Coming Grandmother… thanks for trying. 
Ben: Good luck on your date. 
(Actress playing Kate takes off glasses and takes hair down. Now 
older Kate walks to the mirror and takes a long look at 
herself.) 
Present 
Kate: Same brown hair, same green eyes, but everything else is 
different.  
(Kate exits her room and heads towards her grandmother’s room.) 
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Scene Five: Rosemary’s Room  
(Kate timidly knocks on her Grandmother’s door. She slowly opens 
the door and peers through the crack. She sees Grandmother 
sitting up in the bed asleep, but she doesn’t go in just yet. 
The scene moves into a flashback. Kate pulls her hair into a 
ponytail and slips off her dress to reveal “little girl” 
pajamas.) 
Flashback: 
Kate: Grandmother? 
(Kate walks over to the bed and taps Rosemary on the shoulder.) 
Kate: Grandmother… 
Rosemary: Katie, honey? What’s the matter with my girl?  
Kate: I had a bad dream. Can I sleep with you? 
Rosemary: Of course you can, honey.  
(Kate climbs into bed with Rosemary.) 
Rosemary: Now, tell Grandmother about your dream.  
Kate: It was about mommy and daddy again.  
Rosemary: Oh honey.  
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Kate: I was in the car…In the back seat… I could hear mommy 
crying… 
Rosemary: Now, now, that’s enough, child. You’re okay and so are 
your mommy and daddy. They are in heaven, watching over you and 
me. They don’t want you to think about that anymore. They just 
want you to know that they will see you again. 
Kate: How do you know? 
Rosemary: (picks up the Bible) because it’s all right here.  
Kate: Will you read it to me again? 
Rosemary: I most certainly will. Let’s see. It’s right here. 
“For God so loved the world that He gave His only son, that who 
so ever believes in Him will not perish but have everlasting 
life.” You see, its right there. You and I both know what mamma 
and daddy believed.  
Kate: Yes ma’am. 
Rosemary: You know what else it says, Katie? 
Kate: What? 
Rosemary: It says, “You shall know the Truth and the Truth shall 
make you free.” And the truth is, Katie, that you mama and daddy 
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love you, and you will be with them again one day. You know that 
now. Be free in it.   
Kate: Will you read me that other story?  
Rosemary: Which one? 
Kate: The one about the three men. Shad-something and Me-
something and Ahh-bed-nee-go. You know, the furnace one.  
Rosemary: You mean Shadrak, Meshak, and Abednigo. 
Kate: Yeah, that one. 
(Rosemary starts to read the story and the lights fade.) 
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Scene Six: Ben 
(Kate goes back to the door and continues to peer in.) 
Rosemary: You gonna stand there or are you going to come in here 
and give me a hug? 
(Kate runs over to Rosemary and hugs her.) 
Rosemary: Oh my dear Katie, I have missed you so much.  
Kate: I missed you, too. And look at you - not a hair out of 
place.  
Rosemary: Well, what did you expect? When have I ever let myself 
look undone? That is not the South Carolina way, now is it?  
Kate: No ma’am, I guess not.  
Rosemary: And look at you, you are even more beautiful than I 
remembered… How’s the big city treating you, my little 
ballerina? 
Kate: It’s good, but I do miss it here.  
Rosemary: I bet you do… 
Kate: What’s that supposed to mean?  
Rosemary: You and I both know you couldn’t wait to get out of 
here.  
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Kate: Well, I missed you. How about that? 
Rosemary: Now that, I will believe.  
Kate: That’s enough about me. What about you?  
Rosemary: What about me, child? 
Kate: You know what I mean. How are you feeling? 
Rosemary: You know me, I am okay - just can’t get around as good 
as I used to. My heart doesn’t want to cooperate with my spirit. 
Kate: Your spirit has always been a good one.  
Rosemary: Forgiveness, love, and truth my dear: that’s the 
secret. Katie honey, could you open those blinds for me? It’s so 
dark in here.  
Kate: These windows are so cloudy. You can hardly see anything 
through the dirt. 
Rosemary: I know. I just haven’t been able to get to them, and 
Jessie has been so busy taking care of me that she hasn’t had 
much time to clean, either. 
Kate: Well, I will take care of them for you. Do you still keep 
the cleaner under the sink? 
42 
 
Rosemary: You don’t have to do that now, dear. Just sit down and 
rest a minute.  
Kate: It will only take a second, and that way we can see the 
whole neighborhood, and you can give me the good gossip on all 
the neighbors.  
Rosemary: Now you know that I do not gossip.  
Kate: (Rummaging under the sink in Rosemary’s bathroom.) Right, 
you simply state the facts.  
Rosemary: Right.  
(Kate emerges from the bathroom with window cleaner and begins 
cleaning the window.) 
Kate: So what’s the news?  
Rosemary: Let’s see… Oh, did you know that Tom Wideman is 
getting married to Sandy’s girl?  
Kate: Really, that’s too bad.  
Rosemary: Too bad? I thought you didn’t like him. 
Kate: I don’t. I meant too bad for her. 
Rosemary: Well, I think that deserve each other.  
(Knock at the door.) 
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Jessie: I am sorry to interrupt you two, but Dr. Tate is here.  
Rosemary: Oh, not now. Kate and I were just getting to the good 
stuff.  
Kate: It’s okay. You need to see the doctor, and I am not going 
anywhere. We can continue this later.  
(Kate walks out of Grandmother’s room and starts towards her 
room. She stops suddenly because she hears someone talking to 
Dr. Tate.) 
Ben: Have you seen my mother, Dr. Tate? Is she here? 
Dr. Tate: Hello there, Ben. Yes, I have. She answered the door 
when I came. I believe she went up stairs to tell Rosemary and 
Kate that I was here for a check-up. 
Ben: Kate? 
Dr. Tate: Oh yes, Miss Kate is back from the big city for a 
visit. 
(Kate tries to run to her room, before Ben can see her. Before 
she reaches the door he is there. They stand in front of each 
other for a moment. Then Kate runs into her room and slams the 
door.) 
Ben: Kate! 
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Kate: (Slides down the door crying.) Please…I can’t do this. 
Ben: (On the other side of the door.) I just… want to talk. See 
you at least. 
Kate: I can’t… 
(Ben puts his fist to the door and turns facing the hallway. 
Audience can see both leaning on the door in opposite 
directions. Kate is breathing hard and goes to the window for 
air. Ben slowly walks away from the door.) 
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Scene Seven: Little Ears 
(Scene opens with young Ben, Kate, and Helen playing in the 
front yard of Rosemary’s house. Jessie is watching them through 
the window.) 
Kate: No, now it’s your turn to go into the circle. We all have 
to be in the middle sometime.  
(Helen goes into the middle of the circle. Ben and Kate start 
passing the ball over Helen’s head a few times, then Helen 
tackles Ben for it.) 
Ben: Hey this is against the rules… 
Kate: Yeah you have to get it without touching us. 
(Helen’s mother, Shelby, enters the scene.) 
Shelby: Helen Alexander! What is going on here? 
Helen: (Standing up wiping off her dress.) Nothing, mama, I was 
just playing monkey in the middle with Ben and Kate.  
Shelby: Ben? 
Kate: Yeah, “Miss” Alexander, this is Ben.  
Ben: (Sticks out his hand for Shelby to shake.) Hey… 
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Shelby: (Looks at his hand and then turns away toward Helen.) 
Helen, is Rosemary home? 
Jessie: (Walks out on the screen porch, after seeing the 
exchange.) Can I help you “Miss” Alexander?  
Shelby: Yes, Jessie, you can. (She walks up to the house leaving 
Helen, Kate, and Ben out in the yard.) Is that little boy in the 
front yard yours?  
(Ben, Kate, and Helen sneak to the side of the house to listen 
to the conversation.) 
Jessie: Yes ma’am, he is… Is there a problem? 
Shelby: I think you know the problem, Jessie. 
Jessie: No ma’am, I am not sure that I don’t.  
Shelby: Well, I hardly think it is appropriate for your boy to 
be playing with these girls. 
(Rosemary enters and interrupts the conversation.)  
Rosemary: Well, Shelby… hey there. It’s good to see you. How is 
everything? 
Shelby: Hi Rosemary. Things are not so good at the moment.  
Rosemary: What’s the matter? 
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Shelby: Well, did you know that my daughter and your 
granddaughter are outside playing with Jessie’s boy? 
Rosemary: Well, of course I did. I sent them out there to play.  
Shelby: Excuse me? 
Rosemary: There were cooped up in here, and I thought they 
should all go outside and play.  
Shelby: I am not so sure that was a good idea! 
Rosemary: And why ever not? 
Shelby: It’s just that… 
Rosemary: What? It’s just what? 
Shelby: (Looks at Jessie then to Rosemary.) Do you think it 
would be alright if we speak in private? 
Rosemary: I don’t think there is a need for that, especially if 
this is about Jessie’s child, too.  
Shelby: Fine… I don’t think it is appropriate for these girls to 
be playing with a colored boy. We don’t want to confuse them. 
(Jessie puts her head down. Ben, Kate, and Helen are still 
listening outside of the window.) 
Rosemary: Confuse them? 
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Shelby: Yes, confuse them. 
Rosemary: How do you mean? 
Shelby: Now Jessie, I am not trying to offend you, but we all 
know that it is not okay for these kids to be seen in public 
together.  
Rosemary: Well, they are not in public. They are in my front 
yard.  
Shelby: I understand, but what if they think it’s okay to see 
each other in town and try to talk to one another? Can you 
imagine what people will say? And Jessie, I know your boy is 
clean, but what if Helen and Kate think its okay to play with 
other colored children that may not be so clean?  
Rosemary: Clean? 
Shelby: Yes Clean. 
Rosemary: I don’t know if you know this or not, but colored is 
not catching. 
Shelby: No, but other things are. Listen, I do not care what you 
do in your house, but in mine, Helen will not play with nor will 
she hang around others who play with colored children.  
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Rosemary: Well, you have certainly made a fine showing of 
yourself. If you would like to take Helen home, you may go right 
ahead, although she is welcome in my house anytime she would 
like. But you, ma’am, are no longer welcome. So if you don’t 
mind, Jessie will show you the door.  
Shelby: I will show myself out, thank you. Oh, and be sure that 
the ladies league will hear about this Rosemary. Taking a 
colored’s side over mine. Helen! Let’s go. Helen! 
(Shelby walks toward the door. Scene cuts to Ben, Kate, and 
Helen.) 
Helen: I’m sorry, I have to go.  
Kate: Wait… 
(Helen stops and turns towards Ben and Kate.) 
Kate: We all have to promise to be friends no matter what. 
Helen: How can I do that when my mother won’t let me? 
Kate: We can all be secret friends…Your mother doesn’t have to 
know. You can sneak us notes, and you could even sneak over here 
sometimes. Ben does - he sneaks in the window, and you could, 
too.  
Helen: Well, alright… as long as we keep it a secret.  
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Kate: We will. Okay, everybody spit in your hands and cross your 
arms. Now join hands. 
Shelby: (From front yard.) Helen… 
Helen: Hurry. 
Kate: Okay, everybody repeat after me.  I solemnly swear… 
Ben and Helen: I solemnly swear… 
Kate: To be friends…  
Ben and Helen: To be friends… 
Kate: Forever and ever not matter what… 
Ben and Helen: To be friends forever no matter what. 
Kate: There. Now we are friends forever, and nothing can tear us 
apart.  
Shelby: Helen… NOW! 
Helen: I’m sorry, I have to go… 
(Helen runs off and Ben and Kate watch her leave.) 
Shelby: There you are. Let’s go. You are never to come over here 
again, and you are never to speak to that colored boy again. You 
hear me?  
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Helen: Yes ma’am, but why? 
(Walking off stage.) 
Shelby: Never mind why. 
Rosemary: Ben, Kate…you two come in. It’s time for lunch.   
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Scene Eight: In Grandmother’s Bed 
(Kate is tossing, turning, and crying out, having another 
nightmare. She wakes, crawls out of bed, and starts toward her 
Grandmother’s room. Kate opens the door and gets into her 
grandmother’s bed. Rosemary wakes from the movement.) 
Rosemary: Kate, Honey? 
Kate: Yes ma’am. 
Rosemary: You okay? 
Kate: I had a bad dream. 
Rosemary: I’m sorry, honey.  
Kate: It must be that room. I dream about the same thing every 
time, it seems like.  
Rosemary: Did you dream about your parents’ accident again?  
Kate: Not the accident, but the funeral.  
Rosemary: Well, anytime someone experienced something like that 
as young as you did, it’s only natural that the ghost will 
follow. Have you had any nightmares while you have been in New 
York?  
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Kate: Some, but not like this. These dreams only seem to find me 
here.  
Rosemary: I see. Well, you’re here in my bed now, so just close 
your eyes and go back to sleep.  
(Rosemary settles in and closes her eyes. Kate lies awake 
looking at the ceiling.) 
Kate: Grandmother?  
Rosemary: Yes, honey? 
Kate: Have you ever hurt somebody you love? 
Rosemary: Sure…we all have. 
Kate: No I mean, really hurt them. By lying to them and running 
away.  
Rosemary: I have Kate. I did that sort of thing to your 
grandfather.  
Kate: What happened?  
Rosemary: Well, it was the summer that your grandfather and I 
were supposed to get married, and I was scared to death.  
Kate: I thought you said you and grandpa fell in love at first 
sight? 
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Rosemary: We did, but I had big dreams as a kid and marriage was 
not in my plans. Then I met your grandfather. But when it came 
time to actually do it, I felt trapped and I got a little 
skittish.  
Kate: You, skittish? That’s hard to believe.  
Rosemary: Well, I did. During the summer, some young men used to 
come down to help in the tobacco fields, and some used to come 
to my daddy’s farm. That summer, I met a young man who was so 
very handsome. He was sweet and smart, and he made me feel like 
I was no longer caged in. He made me feel free.  
Kate: So what did you do? 
Rosemary: The young man, Jacob was his name, asked me the day 
before my wedding if I would run away with him and well, I 
agreed.  
Kate: You agreed? What about the wedding? 
Rosemary: The wedding was planned a full year in advance. My 
mother had invited everyone, including the governor of South 
Carolina. The morning of the wedding, I woke up and got myself 
together. I had breakfast with my family, told them that I was 
going for a walk. I was supposed to meet Jacob at the river 
walk, and we were going to catch an afternoon train to Virginia.  
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Kate: I assume you didn’t catch that train.  
Rosemary: No, I didn’t, but I also didn’t go to my wedding. I 
left your sweet grandfather standing at the altar. I couldn’t do 
it. I couldn’t go with Jacob because I loved your grandfather 
too much, and I couldn’t go to my wedding because I felt like I 
couldn’t give up on my dreams.  
Kate: How did grandpa ever forgive you?  
Rosemary: He was a good man. He found me later that night in the 
spot we had our first date, Grover’s Field. I was lying in the 
middle of the field, staring at the stars, and your grandfather 
saw me lying there. He laid down beside me, and I just started 
crying. I rolled over in his arms, and he just held me. Later 
that night, I told him everything. I told him about Jacob, about 
my fears of being caged in, and how much I loved him and how 
sorry I was.  
Kate: Just like that, he forgave you? 
Rosemary: Just like that. In fact, that night we left the field 
and headed straight for Judge Thornton’s house, and the judge 
married us right then and there. We left notes for our parents 
and headed out for our honeymoon we had already planned. It was 
the most magical and exciting night of my life. Your grandfather 
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made sure that I always felt free enough to go and do whatever I 
need to do. I learned a lot from him that night. I learned that 
if you love someone, really love someone, you will always 
forgive, no matter what the grievance. Your grandfather forgave 
me, and I left him standing at the altar in front of the 
Governor of South Carolina and, worst of all, my mother.  
Kate: I glad it all worked out for you. But I am not so sure 
that it will work out the same for me. My lying and my hurt is a 
lot bigger than even leaving someone at the altar.  
Rosemary: Well, you have to come clean if you ever want to be 
forgiven.  
Kate: I don’t know if I can. 
Rosemary: You will find the courage, and he will forgive you.  
Kate: How did you know it was about a man?  
Rosemary: It always is.  
(Kate and Rosemary sit in silence.) 
Kate: Grandmother? 
Rosemary: Yes? 
Kate: It’s not about someone in New York.  
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Rosemary: I know.  
Kate: You do? 
Rosemary: I do. 
Kate: How do you know? 
Rosemary: I know you… and I know where your heart has always 
been.  
Kate: What? 
Rosemary: I know that your heart has always been with Ben. 
(Kate shoots up in the bed.) 
Kate: You’ve known the whole time?  
Rosemary: I have. I have seen the way he looks at you and the 
way you look at him. He was always captivated by you, and you 
could never hide the way you felt about him, no matter how hard 
you tried.  
Kate: Why didn’t you ever say anything? 
Rosemary: What could I say? You already knew that this was going 
to be a treacherous path for the both of you. I also knew that 
nothing I said could stop love. Love sees no color, and love 
comes when and with whom you are least excepting it.  
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(Kate is silent and shocked by her grandmother’s revelation.) 
Rosemary: Don’t you worry baby. You are an accomplished woman, 
and you will know when the time is right to tell him everything, 
and he will forgive you. His love will not let him let you go.  
Kate: Yes, but then what? 
Rosemary: You will know. Now just go to sleep, child. You will 
feel better in the morning.  
Kate: I can’t believe that you knew all this time.  
Rosemary: Your grandmother knows lots of things, sweetie. 
Kate: But… 
Rosemary: Hush, hush child. You need your rest. 
(Kate pulls up the covers in her grandmother’s bed and Rosemary 
settles in and falls asleep. Kate lies in bad awake.) 
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Scene Nine:  Bad Date 
(Scene opens in Jessie house. Ben and Jessie are sitting down at 
the table to have dinner. They are talking about the day.) 
Jessie: Now listen, I know you are almost grown, but you can 
still finish those greens.  
Ben: Mama, You know I don’t like ’em. 
Jessie: Yeah, but they are good for you. So open up and eat ’em, 
boy.  
(Ben eats all greens in two bites, then stands to take his plate 
to the sink.) 
Jessie: Oh…I almost forgot… 
Ben: Forgot what? 
Jessie: I made this pie for Rosemary. It’s her birthday, and she 
loves pecan pie. I made it for her before I cooked dinner. Do 
you think you could take this over to her house for me? 
(Ben speaks up before Jessie can finish her sentence.) 
Ben: Yes ’am, I can take it.  
Jessie: Well, okay then. Uh…Kate won’t be there, if that’s your 
hurry.  
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Ben: Kate? 
Jessie: Yeah, she had a date tonight remember? 
Ben: She did, didn’t she? 
Jessie: Listen Ben, I know that you are very fond of Kate, but I 
need you to be careful.  
Ben: Be careful? 
Jessie: Yes, be careful.  
Ben: What do we have to be careful for? 
Jessie: I just don’t want you two to get into any trouble.  
Ben: How would that happen?  
Jessie: Ben, you know just as much as I do that this world we 
live in doesn’t take too kindly to friendship between a colored 
boy and a white girl.  
Ben: Mama, we know. We never even talk to each other in public.  
Jessie: Good. You don’t need to. Just stay away from each other 
when you are in town.  
Ben: We do. The only time we talk to each other at all is when I 
am at Rosemary’s house with you.  
Jessie: I know. I also know that love can be color blind.  
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Ben: Love? 
Jessie: Yes love. I see the way you look at her, and you know as 
well as I do that you and she can’t happen. 
Ben: Mama, I always knew you were crazy. (He leans over and 
kisses her.) You don’t have to worry. Kate and I are just 
friends. Friends. Nothing more.  
Jessie: If you say so, baby. Now get this pie on over to “Miss” 
Rosemary’s. 
(Ben exits and x to Rosemary’s house. Kate is sitting on the 
front porch and crying. She wipes her cheeks and tries to cover 
them up when she sees Ben coming. Ben climbs the front porch 
steps and sees Kate sitting in the porch swing.) 
Ben: Kate? 
Kate: Hey Ben. 
Ben: What are you doing here? 
Kate: Well, I live here remember? 
Ben: That’s not what I meant; I meant why are you here now? I 
thought you had a date? 
Kate: And I thought you had some glass to be painting for the 
church. 
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Ben: I finished that hours ago. 
Kate: Oh.  
Ben: You haven’t answered my question though. 
Kate: What question? 
Ben: Didn’t you have a date? 
Kate: Yeah…I did.  
Ben: Why are you home so early? Wait, have you been crying? 
Kate: I don’t want to talk about it.  
Ben: Kate, what happened? 
Kate: It’s not important.  
Ben: Did he not come to pick you up? 
Kate: Oh, yeah, he came.  
Ben: And… 
Kate: I really don’t want to talk about it.  
Ben: Did he hurt you Kate? 
Kate: No, but… 
Ben: But what? 
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Kate: It’s a long story.  
Ben: I have all night. 
Kate: Tom came to pick me up. And I thought we were going to the 
drive-in.  
Ben: Did you not go? 
Kate: No, he was heading towards the drive-in, but then he kept 
going. He went passed it, to this clearing in the woods, and he 
parked. 
(Kate starts crying and wiping her cheeks.) 
Kate: I’m sorry…I don’t know why I am crying. It’s stupid… 
Ben: It’s not stupid. It’s okay. 
(Ben puts his arm around Kate and then pulls it back.) 
Ben: Sorry. 
Kate: It’s okay. 
Ben: Then what happened? 
Kate: Well, Tom parked the car, and I said, “I thought we were 
going to the movies.” And he said, “We are, but I just wanted 
you to sit with me for a little while and look at the stars.” So 
I relaxed a little and started looking up. Then… 
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Ben: Yes? 
Kate: Then he reached over and started kissing me hard. I tried 
to push him away, but he kept kissing me. And then he tried to 
put his hand up my shirt, and I screamed and bit him. And he 
moved away. He called me a couple of choice words and said he 
thought I wanted this and that most girls would be thrilled to 
have someone like him kissing them. Then I asked him to take me 
home, and I did not speak to him the rest of the way.  
(Ben stands up furious) 
Ben: Where is he?  
Kate: No, Ben nothing happened. I am just over-reacting. 
Ben: You are not over-reacting.  
Kate: I am. Nothing really happened, and he didn’t hurt me. I 
don’t want to make a big deal about this. I just want you to sit 
here with me for a little while.  
Ben: Somebody needs to teach him a lesson. I can’t believe he 
did this to you.  
Kate: No Ben. Stay here. All he needs is a chance at you. 
Ben: What do you mean? 
Kate: He said something else to me. 
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Ben: What did he say? 
Kate: Before he dropped me off, he asked me if I was going to 
“run and tell my nigger friend.” 
Kate: I asked him what he meant by that and he said, “You.” 
Ben: Me? 
Kate: Apparently, he knows we are friends. 
Ben: So? 
Kate: So he threatened to hurt you if he ever saw me with you. 
He said he hated niggers who are friends with whites, and he 
would show you one day if he ever saw me with you.  
Ben: I’m sorry. 
Kate: There is nothing for you to be sorry about. He’s just 
looking out of his own filthy, cloudy window; his hate distorts 
his point of view. He will get a clear view one day.  
Ben: Maybe I’ll give him one. 
Kate: I think it would be best if you would just stay right here 
and keep me warm. 
(Ben sits back on the swing with Kate. She locks her arm in his. 
Ben looks at her for a moment then back to the yard.) 
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Kate: You wanna know what the worst thing about all this is? 
Ben: What?  
Kate: He was my first kiss.  
Ben: I’m sorry.  
Kate: That is the real reason I was crying. I didn’t want that 
to be my first kiss. Isn’t that silly? 
Ben: That’s not silly. You know, I have never even had my first 
kiss.  
Kate; Really? 
Ben: Yeah really. 
Kate: Why not?  
Ben: I just haven’t found the right person to have a first kiss 
with.  
Kate: Do you think you’ll find her?  
Ben: I hope so. 
(Ben and Kate sit in silence for a few moments.) 
Kate: Can I tell you a secret? 
Ben: What? 
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Kate: I wish my first kiss would have been with someone like 
you. 
Ben: Me too. You should not have had to go through something 
like… 
(Kate interrupts him by kissing him.) 
Ben: What was that?  
Kate: A kiss.  
Ben: I know but… 
Kate: I want to consider that as my first kiss. 
Ben: I think I want you to be the only one who kisses me again. 
Kate: I would like that. You know we can’t tell anyone, right? 
Ben: I know.  
Kate: It will be our secret.  
Ben: Hey, I almost forgot.  
(Ben pulls a ring from his pocket.) 
I made this. I thought you might like it.  
Kate: It’s beautiful. What is it? 
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Ben: It’s a piece of glass I cut and painted. I was working on 
the window for the church, and I thought I could make something 
else out of the glass.  
Kate: I love it. Thank you.  
(Kate and Ben sit for a moment reflectively.) 
Ben: I love you, Kate.  
Kate: I love you too, Ben.  
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Scene Ten: Tea Party 
(Scene opens with Kate sitting in the foyer as guests start 
arriving for a tea party Rosemary is holding in Kate’s honor. It 
is obvious that Kate doesn’t want to be there, but she bears it 
with a smile. The door Bell rings and Jessie opens the door.) 
Jessie: Welcome, how are you “Miss” Sandy and Julie? Come on in, 
and I will take your things.  
Kate: Hello there Sandy, Julie. Good to see you both again.  
Sandy: And likewise, Kate.  
Julie: Well, Kate, it’s so good to see you. You don’t look a day 
over twenty-four. 
Kate: Thanks a lot Julie, but I am twenty-two.  
Julie: Oh yeah, that’s right. I am so sorry. Where are my 
manners?  
Kate: I can see they are right where you put them when I left. 
Jessie, won’t you show these two to the parlor? 
Jessie: Yes ’em, I will. Right this way, ladies.  
(Door bell rings again and Kate answers.) 
Kate: Sally Hensel! Well, aren’t you a sight for sore eyes?  
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Sally: Hey Kate, it is so good to see you.  
(Kate and Sally embrace.) 
Kate: You, too. What are you up to now? 
Sally: I am teaching at the elementary school. Second grade. I 
really love it there. Oh, and guess what? 
Kate: What? 
Sally: I’m engaged. Can you believe it? 
Kate: That is so wonderful. Who is the lucky man? 
Sally: Do you remember Peter Thomson? 
Kate: I do. He was always such a sweet boy. I am so happy for 
you.  
Sally: Thanks! What about you? Is there someone special in your 
life?  
Kate: You could say that. 
Sally: That great. I am glad you have someone. I was a little 
worried about you up there in the big city. Don’t get me wrong, 
I know how successful you are, but I just couldn’t stand the 
thought of you up there alone. 
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Kate: Well, don’t you worry about me.  I am just fine. The 
others are in the parlor if you would like to join them.  
Sally: I will. It’s this way, right? 
Kate: Yep, just right around the corner. 
(Sally starts towards the parlor.) 
Kate: Hey Sally, I really am happy for you. Love couldn’t have 
happened to a better person.  
(Sally exits to the parlor, and Kate walks toward the front 
window in the foyer and looks out.) 
Helen: Pssssst…Pssssst! Hey, earth to Kate.  
(Kate looks around to the side window.) 
Kate: Helen! Helen, what are you doing? 
Helen: Well, I thought I would try to come in through the window 
like old times, but as you can see (indicating her swollen 
pregnant belly), that is not going to happen.  
Kate: Well, I think you’d better get in here anyway you can.  
(Helen runs around to the front door, and Kate runs to meet her. 
Kate opens the door, and the two embrace and pull away, holding 
hands.) 
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Kate: Just look at you! I can’t believe it! Look at your belly.  
Helen: I know. I can’t believe it either, sometimes, and then I 
get a kick in the ribs.  
Kate: Well, you look radiant. Oh, how I have missed you.  
Helen: You are not the only one. Why does ballet have to be way 
up there?  
Kate: I know.  
Helen: How are you really?  
Kate: Good. I really am good.  
(Helen and Kate stare at each other for a moment.) 
Helen: I really do miss you, Katie. 
Kate: I miss you too, Helen.  
(Jessie walks in and interrupts.) 
Jessie: Helen! Jest look at you, child. All grown up and havin’ 
a baby of your own. I just can’t believe it. Seems like 
yesterday you two were sneaking around the house, always looking 
for something sweet to eat.  
Helen: Something sweet to eat sounds good right now.  
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Jessie: Well, how about you two go ahead and get into the 
parlor.  I will have the tea cakes in there in jest a minute.  
Kate: Yes ma’am.  
(Kate and Helen make their way to the parlor and enter.) 
Sandy: Well, there you are, Helen. I was beginning to wonder if 
you if you were going to make it. 
Helen: I would never have missed seeing Kate.  
(Rosemary enters in a wheel chair.) 
Rosemary: Hello there, girls. I am so glad to see that you all 
made it.  
Sandy: We would not have missed it for the world, Rosemary - our 
chance to sit down with the famous Kate Deveroux. We wanted to 
hear all about New York.  
Kate: Oh, I am honored to be a part of your gossip, Sandy.  
Rosemary: I am very happy that you all could be here. I was so 
excited to have my Kate home that I wanted to throw a little 
party. Who knows how much longer I will be able to do these 
sorts of things? So I hope you all enjoy yourselves.  
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(Rosemary doesn’t look good and is coughing some. Jessie is 
bringing in cakes and tea. Everyone is enjoying the food and tea 
as they talk.) 
Julie: So Kate, how are things?  
Kate: Everything’s good. I am with a company that is performing 
near Broadway, and we are having a good run.  
Sandy: What are they doing without you right now? You must not 
have a big part in the show if they can do without you.  
Kate: Actually…  
Helen: Actually, she is the star.  
Sandy: Well, if that is the case, how do they perform without 
their star?  
Kate: We are closed for a few weeks at the moment. We will open 
back up in three weeks.  
(Silence) 
Kate: So Julie, what have you been up to lately? 
Julie: Well, I am the president of the Junior Women’s Club, and, 
like Sally, I am engaged. 
Kate: Engaged?  
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Julie: Yes. Engaged.  
Kate: Congratulations. To whom? 
Julie: To your old flame.  
Kate: My old flame?  
Julie: Yes, Tom Wideman.  
Kate: Tom? 
Julie: Yes, Tom. I am sorry you had to find out so abruptly, but 
I am sure you would have found out sooner or later.  
Kate: Why are you sorry? 
Julie: Well, Tom told me how much you wanted to date him in high 
school, but that he told you that he just wasn’t your type. 
Kate: He what? 
Julie: I’m sorry to bring that up, Kate. I hope that I did not 
hurt you feelings.  
Rosemary: (Putting a stop to Julie’s agitation.) I assure you, 
you did not. Now if you will excuse me, I am not feeling well. I 
just need to see Jessie for a moment.  
Kate: Do you need me to help you, Grandmother? 
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Rosemary: No no, I’m fine. I just need some water and a little 
air. I will be right back, sweetie. Just sit here and enjoy 
yourself.   
Sally: Have you guys heard about the protest in town? 
Sandy: We sure have. Can you believe colored people think they 
have the right to use the same bathrooms we do? Can you imagine?  
Julie: I can’t believe they think they can get away with even 
speaking out about this. After all we do for them.  
Sandy: Can you imagine the disease that will spread to our 
people if they start using the same bathrooms we do?  
Kate: Disease? 
Julie: Yes, disease. My Tom is leading the charge to put a stop 
to this protest. He cannot stand how these colored people parade 
around like we owe them something when we already give them so 
much. Tom threatened to take them all to a boat and send them 
back. 
Sandy: There is no reason for coloreds and whites to be 
interacting. There is just no sense in it. Kate, I know that New 
York City is very different, but do you dance with coloreds?  
Kate: There are some in my company, yes. 
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Julie: Aren’t you afraid?  
Kate: Afraid of what? 
Julie: Catching something. 
Kate: Actually no, I’m not, because that is the most absurd 
thing I have ever heard. Guess what? You can’t catch color, and 
their diseases are no worse than ours. I would say that I am 
more afraid to catch hate from you. Now if you will excuse me, I 
need some air. (Kate exits and heads toward the foyer again.) 
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Scene Eleven: Dance Class 
Flashback 
(Kate is standing at the foyer window as scene moves into 
flashback. Kate steps down from house to stage floor, and the 
ballet bar is pushed onto stage. The scene turns into a dance 
studio. Kate pulls hair into a bun and unbuttons her skirt to 
reveal a dance leotard. Dancers come on stage and line up at the 
bar with Kate.) 
Ballet Instructor: And 1, 2, 3, 4 and 1, 2, 3, 4. Good. Now 
Kate, I want to see the piece you have been working on.  
Kate: Yes ma’am 
(Music turns on and Kate dances a short ballet piece as the rest 
of the class sits and watches. Ben is walking down the street 
outside with a date. He sees Kate through the window of the 
studio. Applause as Kate finishes.) 
Ballet Instructor: Wonderful, Kate. You are more and more 
beautiful every time I watch you dance. You will go far in this 
career.  
(Kate placed her hand on her stomach indicating that she knows 
she is pregnant. Ben and date are still watching from the 
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window. Though they are across the street, the other dancers can 
see them looking.) 
Dancer 1: Just look at those two, staring in the window like 
they think they should be in here with us. They shouldn’t even 
be on that side of the street. They need to mind their own 
business.  
Dancer 2: I am sure they are thinking they deserve to watch the 
show for free. You know they would never buy a ticket to the 
recital.  
(Dancers pack up and exit. Kate looks out the window and 
realizes that it is Ben with another girl standing outside 
looking in. Kate and Ben make eye contact before Kate grabs her 
things and runs out the door. She exits off stage. Ben sees her 
clearly upset and starts to escort his date home. Lights go 
black on ballet studio and bar is pushed off stage. Lights come 
up in Kate’s room as she is putting her things beside her bed. 
Then she sits in her desk chair and begins to cry. There is tap 
on her window, and Ben climbs in.) 
Ben: Kate? 
Kate: Go away, please. 
Ben: Look Kate, we need to talk.  
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Kate: I don’t want to talk to you.  
Ben: Why? 
Kate: I saw you with that other girl. 
Ben: She was nothing. My mama really wanted me to take her out 
tonight. So I did. I only did it to make mama happy. I promise. 
You know you are the only girl I care about.  
Kate: What does it even matter? 
Ben: What do you mean?  
Kate: I mean - you know as much as I do that this will never 
work.  
Ben: What are you saying? 
Kate: I am saying there are always going to be other girls your 
mother wants you to take out. And you are going to do it because 
you can’t make her think that you are really with someone else. 
We can’t really ever be together - not like normal people in a 
normal relationship.  
Ben: I thought we were going to run away somewhere together 
where we can be normal.  
Kate: I am not so sure that that place even exists.  
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Ben:  So what so you want? 
Kate: I want this to be over.  
Ben: What? 
Kate: I need this to be over. This is too hard, and I can’t do 
it anymore.  
Ben: But Kate… 
Kate: No Ben. This is done.  
Ben: I love you, Kate.  
(Kate looks Ben in the eyes for a moment, then turns her head 
away.) 
Kate: Just go, Ben. 
Ben: Just like that? 
Kate: Yes. 
Ben: After everything, you are just going to end it? 
Kate: Yes.  
(Kate stands and turns with her back toward him.) 
Ben: Kate… 
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(Kate says nothing.) 
Ben: I do love you.  
(Ben turns and climbs back out of the window. Kate turns when he 
is out of sight.) 
Kate: I love you, too. Sorry.  
(Blackout) 
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Scene Twelve: The Truth 
(Scene moves out of flashback to the present. Kate is putting 
her skirt back on and taking her hair down as she moves back to 
the foyer window. Kate walks out to the porch. Ben is sitting in 
the swing. She doesn’t see him at first.) 
Ben: I knew you wouldn’t stay in there long.  
Kate: You shouldn’t have come back. 
Ben: You know I had to. 
(Pause) 
Ben: Kate, why did you run from me? 
Kate: I don’t have to explain anything to you.  
Ben: No, I guess you don’t. 
Kate: Well then, why are you still standing here?  
Ben: I don’t know. I guess if you don’t want to talk, I can’t 
make you. 
(Ben stares at Kate for a moment and then starts to go.) 
Kate: What was I supposed to do? 
Ben: (Turning to face her.) What do you mean? 
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Kate: I mean, what was I supposed to do? I couldn’t be with you. 
Ben: But you just left. You didn’t say a word; you just left. 
Kate: I sent word to you. 
Ben: Yeah, in passing. My mother said to me, “Miss Kate done 
left and moved to the city to be a ballet dancer.” 
Kate: I’m sorry. 
Ben: You’re sorry! I loved you, Kate. I have always loved you, 
from the moment I met you. 
(Pause) 
Ben: Don’t you remember that day? We were ten, on the tire swing 
in the front yard, and I had come with my mother to help out. 
You asked me if I was afraid of heights because you wanted 
someone to jump off the bridge over Bakers Eddie with you. 
Kate: You told on me.  
(Silence) 
Ben: You knew it was going to be hard, but we were going to do 
it together. 
Kate: What “this?” Sneaking around? We were never going to be 
together. 
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Ben: We were going to move somewhere. 
Kate: Where, Ben? There is nowhere in the world where we could 
be together. 
Ben: Somewhere besides here. I would have gone anywhere with 
you. 
Kate: You don’t understand. The world out there is just like the 
world right here. The rest of the world would like for you to 
think that they are more tolerant than everybody else, but it’s 
not true. 
Ben: You just left. (Grabs Kate’s arm.) Why couldn’t you talk to 
me?  
Kate: (Shoves his hand away.) I couldn’t tell you this. 
Ben: You have never had a problem telling me anything before. 
Kate: I would have broken your heart. 
Ben: What? Break my heart? You don’t think what you did broke my 
heart? 
Kate: I was pregnant. 
(Pause) 
(Kate starts towards him and then stops herself.) 
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Kate: I just couldn’t face you, or anyone else for that matter. 
Don’t you understand? I was scared! Say something. 
Ben: Where is our baby? 
Kate: I lost him. 
Ben: What do you mean? 
Kate: I mean, I never met him, either. He died before I had the 
chance.   
(Silence) 
Kate: Do you have anything to say? 
(Silence) 
Kate: Please. Never once have I seen you get angry, but right 
now I welcome it. Please say something.  
Ben: I just can’t believe that you would keep this from me. 
Whether you accept it or not, this concerned me too, not just 
you.  How could you be so selfish? 
Kate: Selfish? How can you say that? You have no idea what I 
have been through. 
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Ben: I know that you have always been selfish. It didn’t matter 
to you what I wanted. You just wanted to make sure no one found 
out about us, just to protect your reputation. 
Kate: You know that is not fair. 
Ben: Fair, huh? What do you know about fair? I don’t even know 
you anymore. 
(Jessie interrupts, hysterical.) 
Jessie: Kate, Kate! You have to come with me now. It’s your 
grandmother.  
(Kate looks at Ben pleadingly then runs in after Jessie.) 
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Act Two 
Scene Thirteen: Helen and Kate 
(Scene opens with Kate sitting in her Grandmother’s room and 
look out the window. Helen enters.) 
Helen: (Standing in the door way.) Hey. Mind if I come in? 
Kate: Of course not. Have a seat. 
(Helen enters and sits in the arm chair across from Kate.) 
Helen: You okay? 
Kate: Trying to be. 
Helen: You been eating anything? 
Kate: A little. 
(Kate and Helen sit silent for a moment.) 
Helen: I’m so sorry, Kate.  
Kate: Thanks. Me, too. 
Helen: She was a great lady.  
Kate: She was.  
Helen: Always understanding and kind. You know I have always 
told people that I had never met anyone like her in my life. She 
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was always ready to speak up about any injustice that she saw. I 
really want you to know that I loved her, too.  
Kate: I know you did. Your mother on the other hand…  
(Helen laughs) 
Helen: I think my mother learned to respect her.  
Kate: I hope so. She was right, you know.  
Helen: I know. Trust me, I always held a soft spot in my heat 
for Ben after that day your grandmother took up for him and 
Jessie.  
Kate: Yeah. 
Helen: Rosemary taught me a lot that day. 
Kate: Me too.  
Helen: I never looked at the world the same way. 
Kate: I don’t guess I did, either.  
(Kate starts crying.) 
Helen: Kate honey, I know this is hard. I don’t even know what 
to tell you to make it better. There is really nothing I can 
say.  
Kate: I am just glad you’re here.  
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Helen: I would not be anywhere else.  
(Helen grabs Kate’s hand) 
Helen: I saw Ben today.  
Kate: You did? 
Helen: I did. He looked really concerned.  
Kate: Did he say anything? 
Helen: Not much, but he really seemed upset.  
Kate: Well, I think he really loved her, too.  
Helen: I am not so sure that was just it.  
Kate: What so you mean by that? 
Helen: I mean he seemed more concerned about you than being sad 
himself.  
(Kate turns away from Helen and looks out of the window.)  
Helen: Kate? 
(Kate is crying harder now.) 
Kate: I’m sorry, I don’t mean to be crying like this.  
Helen: It’s okay. It’s been a hard couple of days. 
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Kate: It’s not just Grandmother. It’s… 
Helen: What, Kate? You can tell me.  
Kate: I love Ben.  
Helen: I know; we both do. I don’t understand the problem.  
Kate: No, I really love him - him and nobody else. I have always 
loved him.  
Helen: Okay. Ummm, does he know? 
Kate: Yeah, he knows. Well, he did.  
Helen: What do you mean by that? 
Kate: I mean, I told him a long time ago when we were sixteen.  
Helen: Does he feel that same way? 
Kate: I think he still does, although I am not sure after the 
other day. 
Helen: What happened the other day? 
Kate: I saw him for the first time since I left for New York. He 
was upset that I never told him goodbye or why I was leaving.  
Helen: Did you have a reason for not telling him good bye? 
Kate: Yes, I did.  
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Helen: What was the reason? 
Kate: (Crying) I was pregnant with his child.  
(Helen sits in stunned silence.) 
Helen: Forgive me for sounding shocked, but I am…I had no idea.  
Kate: Nobody did. At least, I don’t think.  
Helen: Not even Rosemary. 
Kate: Not even her.  
Helen: I don’t understand. Where is the baby? Did you give it up 
for adoption or what? 
Kate: He died before I had the chance to decide.  
Helen: I am so sorry, Kate.  
Kate: Yeah.  
Helen: What did Ben say? 
Kate: Not much. What could he say? I can’t expect him to forgive 
me. I can’t even forgive myself.  
(Kate and Helen sit in silence for a moment.) 
Kate: Helen, do you think God can forgive me?  
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Helen: I know He can, and He will. All you have to do is ask 
him.  Jesus died on the cross for all things we have done wrong, 
not just some of them.  
Kate: Well, at least someone will forgive me, right? 
Helen: Listen Kate, first of all, you have to forgive yourself. 
You can’t move on until you do. Then, I am not sure, but we both 
know Ben, and we both know that he will forgive you eventually.  
Kate: I know, and I feel like he will, but sometimes I wonder if 
it matters.  
Helen: It matters because you love him.  
Kate: Yeah, but so what?  If he does love me and if he does 
forgive me, it doesn’t matter. We will never be able to be 
together.  
Helen: You want to marry him?  
Kate: There is nobody else in the world that I would rather be 
with. But I feel like it is impossible.  
Helen: I am not so sure that it is.  
Kate: What makes you think that?  
Helen: I think New York City would be a place for couple like 
you to go and live your life in peace and privacy.  
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Kate: Maybe, but it’s not perfect there, either. 
Helen: Yeah, but I know it’s better. 
Kate: I don’t know if Ben would ever want to go there. 
Helen: How do you know unless you talk to him about it? 
Kate: What are we saying? I don’t think he will ever even speak 
to me again, much less ever consider being with me. I mean, I 
was having his child, and I ran away and never told him anything 
about it until four years later. He will never forgive me.  
Helen: Listen to me, Kate. Love is a powerful thing. Love brings 
forgiveness, and if he really loves you, he will forgive you. 
And from the look on his face today, I think he really loves 
you. You have to give him a chance. It’s not fair to him if you 
don’t.  
Kate: You’re right; it’s not fair. I will talk to him tomorrow.  
Helen: I think you should.  
Kate: Thank you, Helen.  
Helen: Best friends forever.  
(Lights fade on scene.) 
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Scene Fourteen: The Funeral  
(Kate is standing in the receiving line of friends at the 
funeral home. She is shaking hands and getting hugs from 
different people giving condolences. Jessie is standing in the 
line beside Kate.) 
Sally: I’m sorry, Kate. She seemed to be so good and then… 
Kate: I know. Thank you, Sally. She always thought a lot of you.  
Sally: And Jessie… 
(Sally hugs Jessie.) 
Jessie: Thanks you, “Miss” Sally.  
(Tom Wideman, Sandy, and Julie are also in line to speak with 
Kate.) 
Sandy: I am so sorry for you loss, Kate.  
Kate: Thank you, Sandy. 
Sandy: And you too, Jessie. I know how much Rosemary meant to 
you.   
Jessie: Thank you, ma’am. 
Julie: Oh, poor little Kate. I am so sorry. I know how much you 
loved your grandmother.  
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Kate: I still do.  
Julie: Yes. 
(Julie looks at Jessie with contempt.) 
Julie: Jessie. 
Jessie: Ma’am. 
Tom: Sorry, Kate. 
Kate: Thanks. 
(Tom looks at Jessie but doesn’t say anything to her. Sandy, 
Julie, and Tom walk to the corner of the room. Tom is still 
looking at Jessie. Jessie whispers to Kate.) 
Jessie: “Miss” Kate, do you think it a good idea for me to be 
standing beside you here? This line should only be for white 
folk at a white person’s funeral. 
Kate: Don’t be silly, Jessie. You are just as much a part of 
this family as I am. Besides, Grandmother would have it no other 
way.  
Jessie: If you say so. I just feel like everybody looking at me.  
Kate: Let them look. You belong here beside me.  
Jessie: Yes ma’am. 
97 
 
(Kate grabs Jessie’s hand. Tom is still staring at Jessie and 
Kate. He is growing increasingly angry. Kate walks over to the 
refreshment table, and Tom approaches Jessie.) 
Tom: Listen, I don’t know if you have noticed, but this is a 
whites’ funeral. I am not sure if you understand that you should 
not be standing here.  
Jessie: I know that ‘Miss” Rosemary was white, but Kate… 
Tom: I am not sure if Kate knows what is best. 
Jessie: Well, I am sorry that you feel that way, but “Miss” Kate 
told me to stand right here, and so I have. 
(Tom grabs Jessie’s arm.) 
Tom: Now you listen good, woman, I do not care what Kate told 
you. You do not belong here. 
(Kate sees Tom with Jessie’s arm and runs over to them.) 
Kate: (Grabbing Tom’s hand and pulling it off of Jessie.) Excuse 
me, can I help you with something? 
Tom: I was just letting this woman know that she does not belong 
here.  
Kate: She belongs here just as much as I do.  
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Tom: This is a white funeral, not a nigger one. 
Kate: This is my grandmother’s funeral, and I would advise you 
to keep your hands to yourself. I am the one who wants her here, 
and if you don’t like it, you can leave.  
Tom: Kate, this is not right, and you know it.  
Kate: I know that there is no one else in the world I would 
rather have here with me, and if you have a problem with that, 
you can take it up with me.  
Tom: Kate, I do not want any trouble with you.  
Kate: I didn’t think so. Now, goodbye. 
Tom: This ain’t right, Kate. 
Kate: Goodbye, Tom.  
(Tom exits with Sandy and Julie following behind.) 
Jessie: Thank you, “Miss” Kate. 
Kate: No thanks needed. Everything I said was true. You have 
been like a mother to me, and I would never let anyone hurt you.  
Jessie: Speaking of being a mother. I just saw Ben outside.  
(Jessie points out the window, and Kate sees Ben looking at her. 
Kate excuses herself and makes her way to Ben. Kate and Ben walk 
99 
 
to the side of the building so not to be heard. Tom is outside 
smoking a cigarette, sees them, follows, and stays just out of 
sight to hear them talking.) 
Kate: Hey. 
Ben: Hey. 
(Silence.) 
Ben: I am really sorry about “Miss” Rosemary. She was always 
kind to me.  
Kate: She was kind to everyone, no matter what.  
Ben: Yeah.  
Kate: Thank you for coming. To tell you the truth, I really 
never thought I would see you again.  
Ben: Why? 
Kate: Because I was so awful to you. 
Ben: Yeah, you were.  
Kate: I know. And I am so sorry.  
(Kate waits for Ben to reply, but he doesn’t.) 
Kate: I never should have left without telling you the truth. I 
know that I was so wrong. But I was so scared. I felt like I was 
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completely by myself in this, and the whole thing was a big 
mistake.  
Ben: First of all, I understand why you left. Second, I know you 
were scared, but I thought we had something that could overcome 
anything, even the worst things. Third, we were not the mistake. 
Our choices though, they were the mistakes. Love is never a 
mistake.  
Kate: (Crying) Yeah, but I broke it. I broke what we had, and 
I’m sorry. And for what it’s worth, I still love you, and I 
always have.  
(Ben says nothing, and Kate turns to go.) 
Ben: Kate… 
(Kate turns around to face Ben.) 
Kate: Yes?  
(Ben walks over to Kate and takes her hand.) 
Ben: I love you, too. And I will always love you. Sometimes 
while you were gone, I felt like I could not breathe without 
you.  
(Ben embraces Kate and she puts her forehead on his chin 
crying.) 
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Kate: What are we going to do about it?  
Ben: We are going to be together. I will come with you to New 
York, and we will make our life there.  
Kate: Are you sure you want to leave here? 
Ben: I want to go where you are.  
Kate: But we need to do this right.  
Ben: Yes. So Kate, will you marry me? 
Kate: Yes! Yes! But how? Who would marry us? 
Ben: I will come to the back door of Rosemary’s house with my 
pastor. He is a very understanding man, and to tell you the 
truth, he already knows how I feel about you.  
Kate: What about your mother?  
Ben: I need to tell her. And I will, today. 
Kate: Then what? 
Ben: Tomorrow we will leave and never look back at this place.  
Kate: Are you sure about this? 
Ben: I have never been more sure about anything in my life. You 
are and will always be all that I have ever wanted.  
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Kate: I love you.  
Ben: I love you, and I will see you tonight.  
(Ben kisses Kate and turns to go. Kate is standing smiling. 
Lights up on Tom. He has heard the whole conversation. Tom is 
angry and throws his cigarette down and walks slowly off the 
stage. Kate turns to go back inside the funeral home.) 
Blackout.   
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Scene Fifteen: The Marriage 
(Helen is standing at the back door of Rosemary’s house, waiting 
on Ben. She sees Ben, Jessie, and Ben’s pastor approaching.) 
Helen: He’s here, and Jessie is with him.  
Kate: She is? 
Helen: Yeah. 
Kate: Well, here goes nothing. 
(Helen opens the door to the house while Kate goes back upstairs 
to finish getting ready.) 
Helen: Hey, come on in. 
Ben: What are you doing here, Helen?  
Helen: Are you kidding? I know everything. Don’t look so 
surprised. 
Ben: I should have known.  
Helen: (Hugging Ben.)Since when has Kate not told me everything? 
Ben: I am glad you are here, Helen. 
Helen: I would not miss it for all the world. I am just glad you 
two are finally making it happen. I love you both.  
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Ben: Thank you.  
Jessie: Now you two stop it, or you gonna make me cry. Where is 
Kate? 
Helen: She is upstairs getting ready.  
Jessie: I am going to talk to her. I want to see her before we 
get started. 
(Jessie climbs the stairs and knocks on Kate’s door.  
Kate: Come in. 
(Kate is wearing a white summer dress with a flower in her 
hair.) 
Jessie: You look beautiful. 
Kate: Thank you, Jessie. 
Jessie: Kate, I want to tell you something.  
Kate: First, can I just say that I am sorry.  
Jessie: Sorry for what child? 
Kate: I am sorry that we have kept this from you for so long.  
You deserved to know, but I was too afraid to tell you.  
Jessie: You think this was a secret? 
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Kate: What do you mean? 
Jessie: I mean I knew about this since you were fifteen. I could 
see the way he looked at you and always wondered where you were 
was and what you was doing. You two might have tried to hide how 
you feel about each other, but I knew. A mother always knows.  
Kate:  I see.  
Jessie: I just want you to know that I support you both, but 
this is not going to be an easy path. You are going to see some 
nasty things. People are not going to like it. But just 
remember, you always have each other and you always have me. 
Kate: I know. I used to be afraid, but now I am more scared to 
be without him. 
Jessie: Oh Kate, your grandmother would be so proud of you.  
Kate: I don’t know about proud. 
Jessie: She would. She would love to see her granddaughter 
standing up for what she believes in. I am proud of you.  
Kate: Thanks.  
Jessie: Now, let’s get on with it. I got a boy waitin’ on you. 
Kate: Yes.  
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(Kate and Jessie embrace. Jessie takes Kate by the hand and 
leads her to the stairs.) 
Kate: Wait, I almost forgot. 
(Kate runs over to her nightstand and grabs two rings. Jessie 
makes her way down the stairs followed by Kate. Ben is staring 
at Kate as she walks slowly and surely down the stairs. Ben 
looks up and sees her.) 
Ben: You look amazing, Kate. (Taking her hand.) 
Kate: You are not so bad yourself. 
(Kate gives him a quick kiss on the cheek. Then she hands him 
the ring.)  
Ben: What’s this? 
Kate: This is the ring you gave me on the porch after you told 
me you loved me for the first time.  
Ben: I can’t believe that you still have it. 
Kate: I have worn it almost every day since you gave it to me. I 
want it to be my wedding band.  
Ben: It’s just a piece of stained glass… 
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Kate: It’s the most beautiful ring that I have ever seen. I also 
have one for you.  
(Kate pulls a ring from her pocket.) 
Kate: It was my grandfather’s ring, and I want this one to be 
yours. My grandmother would want you to have it.  
Ben: I love you, Kate. 
Kate: I love you, too.  
(Ben takes Kate by the hand and leads her to the middle of the 
room where the pastor is standing.) 
Pastor: Are we ready? 
Ben: Yes. 
Pastor: Okay then, Ben, take Kate’s hands. Dearly beloved, we 
are gathered here today in the presence of God and these 
witnesses to join Ben Sikes and Kate Deveroux in Holy Matrimony. 
Do you, Ben, take Kate to be your lawfully wedded wife? To have 
and to hold, in sickness and in health, till death do you part? 
Ben: Yes. 
Pastor: Kate, do you take Ben to be your lawfully wedded 
husband? To have and to hold, in sickness and in health, till 
death do you part? 
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Kate: I do.  
Pastor: Do you have rings? 
(Ben and Kate are both holding the rings they are to exchange.) 
Pastor: Ben, please place the ring on her finger and repeat 
after me. With this ring, I thee wed. 
Ben: With this ring, I thee wed. 
Pastor: Now Kate, take Ben’s hand and place the ring on his 
finger and repeat after me.  With this ring, I thee wed.  
Kate: With this ring, I thee wed.  
Pastor: What God has brought together, let no man put asunder. I 
now pronounce you man and wife. You may kiss the bride. 
(Ben and Kate smile at one another and then kiss. Helen and 
Jessie clap.) 
Kate: (Laughing) Now what? 
Jessie: Now we celebrate. I did not have a lot of time, but I do 
have a basket in there of food and some cake. Let’s go to the 
parlor and eat.  
(Helen, Jessie, and the pastor exit toward the dining room.) 
Ben: I’m sorry this wasn’t the big wedding you deserve.  
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Kate: It’s okay, really. I am so happy just to have you and to 
start our lives together.  
Ben: What do you say we take off tonight? There’s a train 
leaving late for Pennsylvania, and we could catch the next one 
to New York from there.  
Kate: That sounds great, but what about your mother? 
Ben: I am going to leave money for her to meet us up there 
later. She did not have time to get all of her things together. 
And that will give us time to find a place for her to live when 
she gets there.  
Kate: She could live with us.  
Ben: In a small apartment?  
Kate: My apartment is pretty big. I doing pretty well up there, 
so room will not be an issue.  
Ben: If you say so.  
Kate: I do.  
Ben: I will to walk her back tonight and get my stuff so we can 
catch the eleven o’clock train.  
Kate: I will be waiting.  
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Ben: This is the best day of my life. Thank you.  
Kate: For what?  
Ben: Following your heart.  
Kate: There was only one place it could go.  
Ben: I want to leave with you right now.  
Kate: Soon. 
(Ben kisses Kate on the forehead.) 
Ben: We should get in there. 
Kate I guess so. I am so happy. 
Ben: Me too.  
(Ben and Kate walk to the parlor to join the others. There is 
laughing and talking. Lights fade to blackout.)  
Scene Sixteen: The fight. 
(Ben is walking on stage.) 
Ben: (Looking back and walking with a suitcase.) Goodbye. I will 
see you soon. We will call when we get there.  
(Ben turns around and walks more center stage. Tom enters 
holding a baseball bat.) 
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Tom: Hey there, Ben. Where are you headed this fine night? 
Ben: Listen, I don’t want no trouble from you, Tom. Now if it’s 
all the same to you, I will be on my way. 
Tom: Oh, you don’t want no trouble? 
Ben: No, I don’t. 
Tom: Well, you should have thought about that before you started 
messin’ with one of ours.  
Ben: What do you mean? 
Tom: Oh, I think you know what I mean. I thought I told Kate a 
long time ago to stay away from you. I told her that it would 
only get you into trouble. And here we are. You are in trouble, 
boy. 
(Three of Tom’s friends emerge from the darkness.) 
Ben: Look, me and Kate has nothin’ to do with you. 
Tom: You see, that is where you are wrong. You have no right to 
take one of ours and make her into a nigger-lovin’ slut. 
Ben: I didn’t do anything. It just happened. I love her, and she 
loves me. We are married now, and there ain’t nothing you can do 
to take that away. 
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Tom: Now you see nigger, that doesn’t sit right with me and my 
friends.  
(Tom starts toward Ben.) 
Blackout.  
(Lights flash so audience can see parts of the fight.) 
(Lights up on Kate in Rosemary’s house looking out of the window 
waiting on Ben. Lights come up on Ben lying on stage lifeless 
and beaten.  Kate sits on the couch in the foyer.) 
(Lights fade.) 
 
 
 
 
 
 
 
 
 
113 
 
Scene Seventeen: The End? 
(Helen enter Rosemary’s house hysterical waking Kate.) 
Helen: Kate! Kate!  
Kate: In here, Helen.  
(Kate is lying on the couch in the foyer.) 
Helen: Kate, you gotta get up and come with me. 
Kate: Why? What’s happened? 
Helen: Just come with me.  
Kate: It’s Ben, isn’t it?  
(Helen doesn’t answer.) 
Kate: (Getting her shoes and coat.) What’s wrong? I know 
something is wrong. He was supposed to be back here by eleven. I 
was waiting on him, and I fell asleep. What’s going on? 
Helen: He left Jessie’s to come and get you, then some people 
attacked him on his way. He is beaten up pretty bad. I’m sorry, 
Kate. 
Kate: Never mind that. Where is he?  
Helen: He is at his house. Kate, it’s pretty bad. 
(Kate runs out of the door in the direction of Jessie’s house.) 
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(Light fade) 
(Lights come up on Kate entering Jessie’s house.) 
Kate: Jessie… 
Jessie: Kate, honey.  
Kate: Where is he?  
Jessie: He is in his room. Dr. Tate is in there with him now. We 
can go back in a minute. 
Kate: What happened?  
Jessie: Somebody or a bunch of somebodies jumped him last night 
on the way back to your house. James, the little boy that runs 
errands for some of us, found him on the way to town. He 
couldn’t pick him up by himself so he went to the neighbors and 
got help. They brought him here early this morning.  
Kate: How could this happen? Why would anybody do this?  
Jessie: I don’t know. (crying) I just hope he is okay. 
Kate: Me too.  
(Dr. Tate enters the living room with Jessie and Kate. He looks 
worried and grave.) 
Kate: Dr. Tate… 
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Dr. Tate: Kate. 
(Reaching out and shaking Kate’s hand.) 
Kate: How is he? 
Dr. Tate: To be honest, he doesn’t look good. I am not sure of 
the extent of all the injuries. It’s hard to say if there is 
internal bleeding or not. He needs to rest, but he is asking for 
you, Kate.  
Kate: Would it be okay if I went in there? 
Dr. Tate: Yes, it will be fine, but don’t stay too long. Like I 
said, he needs to rest.  
Kate: Yes, sir. 
(Kate enters the bedroom and sees Ben lying in the bed.) 
Kate: No… Ben.  
(Kate runs over and grabs Ben’s hand and begins crying.) 
Ben: (Soft and hard to understand.) Kate? 
Kate: (Swallowing tears and trying to be brave.)I’m here, Ben.  
Ben: I knew you would be. 
Kate: How do you feel?  
Ben: Just a little achy.  
116 
 
(Kate smiles at the understatement.) 
Kate: Who did this to you?  
Ben: It was… Tom. He and a couple of guys jumped me on the way 
back to your house.  
Kate: Why would he do this? 
Ben: He knew about us.  
Kate: How? And so what? He hates so much that he would do this.  
Ben: I don’t know how.  
Kate: He will not get away this. I will make sure of it.  
Ben: No Kate, no matter what happens, do not let him make you 
hate. Nothing good can come of it. Hate and love cannot exist in 
the same heart. I need you to make sure our love lives on. You 
have to forgive, no matter what happens.  
Kate: Why are you talking like that?  
Ben: I don’t know what is going to happen to me, but you can’t 
let him win.  
Kate: Stop talking like that. You are going to be fine. We are 
going to be fine. Do you hear me Ben? Ben? 
Ben: Yes.  
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(Ben falls back to sleep and Kate hold his hand and kneels 
beside his bed.) 
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Scene Eighteen: Almost Home 
(Kate enters with suitcase in hand making her way down the 
street to the bus stop. Kate walks by the diner where Tom 
Wideman is sitting, laughing and talking. Kate sees him in the 
booth and sees bricks stacked up beside the diner. Kate picks up 
a brick and throws it through the window where Tom is sitting. 
Kate walks into the diner and everyone is staring.) 
Tom: What are you doing? What is wrong with you? 
Kate: I am completely fine. You, however, have everything wrong 
with you. 
Tom: What are you talking about?  
Kate: Do you really want me to say it right here and now in 
front of everybody? 
Tom: Go right ahead. 
Kate: You think that you are so clever that nobody would know 
that it was you. That nobody would care that it was you and your 
friends, because who cares about a black man right? Well guess 
what? I do. I know what you did. But you wanna know what else I 
know?  
Tom: What’s that, Kate? 
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Kate: You thought you could put an end to us, but you only made 
us stronger. And I just wanted to thank you for showing me that 
love is stronger than hate. You have been looking through a 
filthy pane of glass your whole life. Now I’ve come to tell you 
that I have shattered that window. You are full of hate, but not 
me not anymore. I forgive you, Tom. Ben forgives you. You will 
have to live with what you did for the rest of your life, and 
though it doesn’t bother you now, it will when you wake up one 
day and realize that you spent all of your time and energy on 
spreading hate and ignorance, and the world has passed you by. I 
will have moved on, and I will be happy, but you will be 
miserable the rest of your life. Change is coming, and you can’t 
stop it. And unlike you and your friends, I choose a life of 
happiness, forgiveness, and love. You have chosen a life in a 
prison of hate. So I am leaving, and my husband as much as you 
tried to stop it (Ben appears outside of the window on crutches 
and with Jessie and Dr. Tate.) is coming with me. You see, Tom, 
you didn’t win.  
(Kate walks toward the door and lays money on the counter and 
addresses the owner.) 
Kate: That’s for the window, Sorry, but it had to be done. 
Better the window than him or me.  
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Tom: (As Kate is leaving.) I should have killed him. 
(Sheriff in the corner stands.) 
Sheriff: Excuse me, son?  
(Tom looks around to the sheriff.) 
Sheriff: I thought you had something to do with beating that boy 
up.  
(Sheriff makes his way his to Tom with hand cuffs.) 
Sheriff: You are under arrest, Tom Wideman, for assault and 
battery of Ben Sikes.  
(Kate joins Ben, Jessie, Helen, and Dr. Tate outside.) 
Kate: I can help from here, Dr. Tate. The train will be waiting. 
Dr. Tate: Goodbye Kate, Ben, and Jessie. I wish you all the luck 
in the world.  
Kate: Thank you for everything. 
Helen: I love you, and I will come visit soon.  
Kate: I love you, too. Please send me pictures of that sweet 
baby.  
Helen: I will.  
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(Helen hugs Ben, Jessie, and then Kate.) 
Kate: Let’s go.  
(Dr. Tate and Helen walk off the stage. Ben and Jessie have gone 
ahead a little. Lights fade on stage except or a spot on Kate. 
Kate looks around at the empty stage.) 
Kate: (Looking up.) Forgiveness and Love. Goodbye, Rosemary. 
(Kate exits) 
Blackout. 
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CONTACT INFORMATION 
110 Diesel Dr.  
Gaffney, SC 29341 
H: 864‐489‐8984 
C: 404‐735‐9188 
E‐mail: brittlane2131@gmail.com 
 
OBJECTIVE 
To apply for an adjunct or assistant professor position. 
 
PROFILE 
I am hard working, organized, and extremely passionate about theatre, writing, and literature. I plan on 
continuing my education, so that I can adequately instill passion into students. After working and 
teaching at a 10,000 member church,   have learned much about public relations and organization.  I am 
an effective communicator with much experience in public speaking and other aspects of 
communication.  
 
EDUCATION 
Kennesaw State University                                       M.A. Professional Writing/Creative Writing 2011 
North Greenville University      B.A. Theatre, Graduated May 2006, Cum Laude 
South Carolina Governor’s School for the Arts     Theatre, Graduated 2000 
Gaffney High School        Graduated 2001  
 
 
 
TEACHING EXPERIENCE 
 
Theatre           Mt. Bethel Christian Academy 
            Contract Instructor for Arts Dep. 
            2007‐2010 
 
Playwriting, Acting, Movement, Bible    Mt. Bethel UMC 
            Arts Department 
2007‐2010 
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Playwriting, Acting, Movement      Workshops for Atlanta Area Students   
2007,2009 
             
Theatre, Bible          Camp La Vida 
            Summer 2003 
 
 
WRITING EXPERIENCE‐ PROFESSIONAL AND ACADEMIC 
 
PANES                        Original Play 
            Written 2010‐11 
            Publication Work in Progress 
 
Voices That Cry Out         Women of the Bible Monologues 
            One Woman Show 
            Writer, Director, Performer 
            Currently touring the Southeast 
             
Live It Live                      Children’s Interactive Worship Show 
            Scene Writer  
            Regional Television 
            2007‐2008 
 
Surf’s Up                       Children’s Show  
            Written for Regional Television 
            2008‐2010 
 
             
CrossFire Tour Show        Mt. Bethel UMC 
            Youth Choir Touring Show 
            2008‐2010 
             
Carols for Christmas                    Mt. Bethel UMC 
            Annual Christmas Show for Audiences up to 7,000 ppl. 
            2007‐2010 
             
 
Scooby Doo’s Easter        Mt. Bethel UMC 
            Children’s Easter Show  
            2010 
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Making A Scene Touring Show      Mt. Bethel UMC 
            HS Drama Team 
            2007‐2010 
 
Stains of Freedom        North Greenville University 
 Staged Dramatic Reading 
 
 
                  
REFRENCES 
 
Dr. Dale Savidge        North Greenville University 
Theatre Department Chair 
864‐977‐7000 
 
 
Dr. Randy Mickler        Mt. Bethel UMC 
            Senior Minister 
            770‐971‐2880 
             
 
 
